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English 116A: Experimental Literature
Fall 2013, Haines A44
Tuesday and Thursday 2:00pM – 3:50pM

James J. Pulizzi
Humanities 232 

jjpulizzi@ucla.edu

Experimenting Through Simulation

Office Hours: Tuesday and Thursday 3:50PM – 4:50PM or by appointment.
Course website: http://experimentallit2013.wordpress.com

Experimental literature and film often breaks with established genre conventions or with 
the reader’s expectations of how the art work represents reality (as human senses perceive 
it). These two traits are closely intertwined, and in this course, we will examine how various 
literary and cinematic works break with generic conventions by also challenging the genre’s 
ability to mimic reality. On the one hand novels and films simulate our experiences with tex-
tual or cinematic technologies, but on the other they also shape how we perceive an interact 
with the world around us. This feedback becomes apparent with the introduction of digital 
simulation technologies. To call is some literature or cinema experimental is also to say that 
it challenges the way we structure our world.

Readings will include works by Jorge Luis Borges, Italo Calvino, Julio Cortázar, Thomas Pyn-
chon, J.G. Ballard, and Steven Hall. Films will include Antonioni’s Blow Up (1966), Nolan’s 
Memento (2000).

AssignMents

Participation (20%)
I expect active participation from all of you during our meetings. To make that possible, you 
must arrive having completed all the reading and thought about it enough to have questions 
and comments. In the spirit of our topic—artificial intelligence—we will augment our class 
discussions with posts on the course’s website. I will create discussion posts with questions 
or ideas from lecture, so that you may add comments and links.

1. For each meeting, I will create a blog post for the assigned reading to each of you will 
be required to reply with a brief question based on the assigned material.

2. Each week, 3 to 4 of you will be responsible for making a substantial post about the 
week’s works. By substantial, I mean that you have written more than a few sentences 
or posted a link. A 100-word post, for example, would be sufficient. You will send me 
this post (as an email) by 5:00PM on Sunday or Wednesday (depending on when the 
class will be discussing the reading or film you’ve written about).

3. During the other weeks when you are not responsible for posting, I expect you to 
comment on the week’s posts, or on a classmate’s comment.
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Pop Quizzes (10%)
There will be several surprise quizzes throughout the quarter that will ask you provide short 
answers to simple questions about the material assigned for class discussion on the day of 
the quiz.

Midterm paper (30%)
This shorter paper will ask you to consider one of the fictional narratives (textual or cinemat-
ic) in light of one or more of the theoretical readings. Questions and topics to be assigned. 
Papers should be 4–5 pages in length, or between 1,200 and 1,500 words. Submit your papers 
on October 31, 2013—I consider papers turned in after lecture ends to be late.

Final Paper (40%)
You will have greater flexibility in selecting a topic for this longer final paper than for the 
midterm one. Nevertheless, I will also distribute a list of suggested topics and questions. 
The paper should be 8 pages, or between 2,000 and 2,400 words. You must submit copies of 
your essays on December 11, 2013 by 5PM.

Policies

Online Materials: Some of the material we will discuss in this course will be available online; 
the links are all included on our syllabus. Films will be on reserve if the library holds a copy.

Academic Honesty: As you work on the assignments for this course, you should be particu-
larly mindful of plagiarism and copyright violation. Every external source that you use must 
be appropriately cited in your work. For web sources, a link to the original site is the bare 
minimum for citation; you should also note the author and name of the website. If you are 
in doubt about whether or not you need citations, you might consult a writing tutor or these 
online guides: Office of the Dean of Students (http://www.studentgroups.ucla.edu/dos/stu-
dents/integrity/); and UCLA Academic Integrity Policies (http://unitproj.library.ucla.edu/
col/bruinsuccess/05/03.cfm).

Assigned Readings: While I have selected some intellectually demanding texts, you should use 
any difficulties as an opportunity to ask questions in class, in office hours, and as potential 
topics for your required blog posts. You should read the texts or view the films before we are 
scheduled to discuss them in lecture. If a text or film spans multiple days, you should as-
sume you need to read of all it before the first lecture in which we discuss it, except for those 
cases when I specified in advance (either in class or on the syllabus) which sections or chap-
ters to read for each lecture. You should also acquire the all the required materials as close to 
the beginning of the term as possible, so that you can plan your reading or viewing schedule 
and avoid a rush to find the texts or films at the last moment.
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Grading Policy: I will grade your paper on the clarity and cogency of its argument (i.e., the-
sis). Proper grammar, syntax, and punctation are important aspects of such clarity, as is 
following a consistent formatting and citation style. While I do not require that use a specific 
style (e.g., MLA or Chicago), I do ask that you remain consistent throughout the essay. All 
grades are final. I also will not discuss a graded paper until at least one day has passed since 
you received the grade.
All assignments for this course must be completed on time in order to receive a passing 
grade. Late papers will be marked down one-third of a letter grade per day, including weekends (e.g. 
from A to A-, B+ to B, etc.) and will not receive any comments. Papers must be submitted to the 
English Department office in hard copy only. No student will receive an incomplete.

Contact Policy: In addition to regular office hours, you may contact me via email at the ad-
dress given at the top of the policy sheet. I will respond to your message within 24 hours 
between Monday and Friday. I encourage you to send introductory paragraphs and ideas 
for your paper via email, but prefer to have in-depth discussions of papers in person. Do not 
email me drafts of your papers, or urgent requests the day before an exam or paper due date, as I 
may not be able to respond in time. If you will be absent, please contact me via email the day 
before.

**All assignments for this course must be completed on time.**
**Failure to complete any one assignment will result in a failing grade.**
**Late papers will not be accepted; there will be no extensions except in emergency situations (e.g., 
hospitalization).**
**No student will receive an incomplete.**
**There will be no rewrites or extra credit.**

Readings

Print
• J.G. Ballard, The Atrocity Exhibition (1970). •
• Jorge Luis Borges (translated by Andrew Hurley), Collected Fictions (1999).
• Julio Cortázar, “Blow Up” (1964). Republished in Cortázar (translated by Paul Black-

burn), Blow-Up: And Other Stories (1985). •
• Steven Hall, The Raw Shark Texts (2007).
• Harry Matthews and Alastair Brotchie eds, Oulipo Compendium (2005).
• Thomas Pynchon, The Crying of Lot 49 (1966).
• Bruno Schluz, The Street of Crocodiles and Other Stories (1934). Republished by Pen-

guin in 2008.

CineMa
• Michelangelo Antonioni, Blow Up (1966).
• Christopher Nolan, Memento (2000).
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Entries marked with • are available online, so refer to the course website for the link.

Schedule

The Narrative Simulation
September 26
Class cancelled—I will be travelling out of town.

October 1
• Marie-Laure Ryan, Marie-Laure Ryan, “Narration in Various Media” (2012) in The Liv-

ing Handbook of Narratology.

October 3
• Jorge Luis Borges, “Tlön, Uqbar, Orbis Tertius” (1940) in Collected Fictions (1998).
• Christopher Nolan, Memento (2000).
• Jonathan Nolan, “Memento Mori” (2001).

October 8
• Italo Calvino, Invisible Cities [Città invisibili] (1972). Chapters 1–5. •

October 10
• Italo Calvino, Invisible Cities [Città invisibili] (1972). Chapters 6–9. •

The World as Mind as Word
October 15

• Filippo Tommaso Marinetti, “Futurist Manifesto” (February 5, 1909). •
• André Breton, “Surrealist Manifesto” (1924). •
• Dalì paintings. •

October 17
• Schulz, “Cinnamon Shops,” The Street of Crocodiles [Sklepy cynamonowe, lit. Cinnamon 

Shops in Polish] (1934).
• Schulz, “The Street of Crocodiles,” The Street of Crocodiles (1934).

Automated and Aleatory Writing
October 22

• Selection of OuLiPo writers.

October 24
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• William Burroughs, The Electronic Revolution (1970).
• William Burroughs, selections from The Soft Machine (1961).

October 29
• Electronic versions of Queneau’s work. •
• Young-Hae Chang Heavy Industries (장영혜중공업), “RAIN ON THE SEA.” •
• Brian Kim Steffans, “The Dreamlife of Letters” (2000). •

Remediating and Mechanizing the Mind, or the Literature of Psychosis
October 31

• Julio Cortázar, “Blow Up” (1964). •
• Mid-term Paper Due.

November 5
• Michelangelo Antonioni, Blow Up (1966).

November 7
• J. G. Ballard, Atrocity Exhibition (1970). •

November 12
• J. G. Ballard, Atrocity Exhibition (1970). •

November 14
• Thomas Pynchon, The Crying of Lot 49 (1966).

November 19
• Thomas Pynchon, The Crying of Lot 49 (1966).

What Good Are Books?
November 21

• Steven Hall, The Raw Shark Texts (2007).

November 26
• Steven Hall, The Raw Shark Texts (2007).

November 28
University Holiday: Thanksgiving.

December 3
• Steven Hall, The Raw Shark Texts (2007).
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December 5
• Judd Morrissey, The Jew’s Daughter (2000). •

December 11
• Final Papers Due.


